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Cendrillon ou La Petite 
Pentoufle de Verre (1697)

• Cendrillon, or the Little Glass Slipper

• Adapted by Charles Perrault

• Another literary version in French published before 
Perrault, “Finette Cendron” by Marie-Catherine Le Jumel
de Barneville, the Countess d’Aulnoy (Cullen 58-59)

• Image source: Wikimedia Commons



Chĕndĕra Lela (1931)

• Adapted by Muhd Sa’id Bin Haji Husain

• Illustrator: unknown artist

• No. 10 in the Malay Home Library Series



A possible path of adaptation…

Perrault’s Cendrillon (1698)

English adaptations (19th to early 20th

centuries)

Muhd Sa’id’s Chendera Lela (1931)



The Malay 
Translation 
Bureau

• Established in 1924

• Sultan Idris Training College 
(SITC), Tanjong Malim, Perak

• O.T. Dussek (headmaster of 
SITC)

• Zainal Abidin Ahmad @Za’ba 
(scholar & translator)

• R.O. Winstedt, Assistant 
Director of Education (Malay 
schools)

• Image: Sultan Idris Training College 
(courtesy of the National Archives, 
Malaysia) 



The Malay Home 
Library Series

• 64 titles published between 1924 – 1957 (Warnk 102)

• Translations of European works:

• Adaptations of Shakespeare’s plays

• Sherlock Holmes stories (Arthur Conan Doyle)

• Faust (Goethe)

• Translations of stories from The 1001 Nights (Ali Baba 
and the 40 Thieves; Aladdin and the Magic Lamp)



From Cendrillon
to Chĕndĕra
Lela

• C.S. Evans’ adaptation, 
Cinderella (1919), illustrated by 
Arthur Rackham

• Image source: The British 
Library



From Cendrillon to 
Chĕndĕra Lela

• First published in 1931; 5,000 copies

• 35 pages

• 6 short chapters

• Silhouette illustrations



• Local adaptations of Western texts in colonial Indonesia as “a kind of canonical 
counter-discourse of their own” (Jedamski 20)

• “In fact, the emergence of the colonial government’s printing house, Balai
Poestaka, in the last decades of colonial rule, can be seen as an attempt to 
control the process of ‘imitation’ that was gaining ground in indigenous society of 
the time. In this case, it was the colonial power itself that was forced to ‘write 
back’ – in the language of the colonized.” (Jedamski 20)



• Indigenization: “…the advantage of the more general anthropological 
usage in thinking about adaptation is that it implies agency: people 
pick and choose what they want to transplant to their own soil. 
Adapters of traveling stories exert power over what they adapt” 
(Hutcheon 150).



The indigenization of 
Cendrillon/Cinderella

• Cinderella         Chendera Lela

• The fairy godmother        nenek
kebayan (a female helper figure 
in Malay folktales)

• The language, style and world of 
hikayat (classical Malay prose 
texts)



The indigenization of 
Cendrillon/Cinderella

• Cultural and customary practices e.g. the ball         “tamasha besar
kerana sa-orang puteranya laki-laki telah ‘akil baligh” (CL 7). 

• Chendera Lela’s dress for the tamasha: a “green silk baju, a pink shawl 
made of kain telepok (gilded cloth), bracelets and diamond kerabu
(earrings) in the ikat bunga tanjong cut…and a pair of jewelled shoes 
inlaid with intan (diamond chips), shining brilliantly” (CL 17). 



The indigenization of 
Cendrillon/Cinderella

• Chendera Lela as tragic, 
suffering heroine

• Cries and laments when abused 
by her stepsisters

• A lack of comic or witty scenes 
or dialogue from Chendera Lela

• Elephants and other details from 
a Malay royal court



Illustrations in 
Chendera Lela

“Fixed in print, a folktale becomes a different 
creation, losing the nuances of performance and 
gaining the literary conventions of its day. When 
illustration is added, another level of 
interpretation is formed and perpetuated.” 
(Cullen 57)



Illustrations in Chendera Lela

Image: Chapter 1 from Chendera Lela

Image: Chapter 1 from Cinderella (retold by C.S. Evans)



Image: Chendera Lela’s dead mother watching over her.
Image: Back cover of Chendera Lela showing the pumpkin carriage 







• To what extent does Chĕndĕra Lela fulfil the 
needs of a modern Malay readership? 

• Or, does it merely represent colonial ideas of 
what Malays should read/how they should 
see themselves (Soda; Warnk)?



Modernity in Colonial 
Malaya: Malay 
Publications

Modern Malay novels:

• Ceritera Kecurian Lima Million Ringgit (The 
Tale of the Theft of Five Million Ringgit)
(1922)

• Hikayat Faridah Hanom (The Romance of 
Faridah Hanom) (1925-26)

• Hikayat Taman Cinta Berahi (The Romance 
of the Garden of Erotic Love) (1928)

1930s: A burgeoning Malay-language press 
(Saudara, Warta Malaya & many others)

Image: front pages of the first and final editions of 
Saudara



Modernity in 
Colonial Malaya: 
Bangsawan

• Bangsawan: a hybrid ‘opera’ 
popular among urban Malayans 
– Indian influence – adopted by 
locals – multiethnic audience

• Image: A bangsawan
performance in Penang, c. 1895 
(courtesy of KITLV, Leiden 
University Collection)



Conclusion and End

Terima kasih/Merci/Thank you
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