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Abstract—Police-suspect interrogation is a peculiar discourse genre where there is interplay of power and
dominance. This study examines the process by which linguistic coercion by the police is being actualized. The
data for the study were interrogations between the police and some suspects that were selected within Ondo
and EKiti State Police Commands. The towns were purposively chosen based on their geographical spread
across the Ondo Area Command as well as their population and commercial advantages. The data gathered
were transcribed and analysed using Gibbons’ Forensic Questioning model. Since police-suspect interaction is
based on questions and answers, questions in police-suspect interaction were classified according to the degree
of power embedded in them. The result indicated that assault, abduction, affray and robbery were the
common themes in Police-Suspect Discourse. The findings of the study reveal that in Police-Suspect Discourse
there are such questions as declarative, choice, restricted and non-restricted WH-questions, special formulas
and projected questions. The study further reveals that the questioning strategies of the police afford them the
opportunity of controlling the interrogation. The more frequently the police use questions, the more they are
coercive.

Index Terms—asymmetrical power, interrogation, linguistic coercion, police-suspect interaction, questioning

I. INTRODUCTION

The interrogation that was recorded for this study was conducted at the Nigeria police Station, Yaba-Ondo, the
Nigeria police Station lyin-Ekiti and the Nigeria police Station, Owo. In each of the Police Station visited, the
recordings consist of the investigating police officers (IPO) some other police men and the suspects. In all the
recordings, most of the conversations were between the investigating police officers and the accused persons. Hence,
nearly all of the discourses occurring are essentially two-party talk, between the investigating police officer and the
accused person. The investigating police officer is also one of the police officers but because he is in charge of the case
in question, he is called the investigating police officer. He is knowledgeable in the law guiding the case in question,
and thereby wielding more power on the suspect. The suspect is the person who has committed the offence of the case.
Because of this, he is at the mercy of the investigating police officer who wields power over him.

Confessions have often been cited as the most powerful evidence in producing a guilty verdict. The techniques the
police use in their interrogations have been said to be coercive and may elicit false confessions (Underwager &
Wakefield 1992; Leo 1996). The interrogation is eventually an asymmetrical type of dialogue, which denotes the fact
that the goals and methods of argumentation used by the one side are quite different from those on the other side. The
goal of the questioners is to get any kind of information out of the respondent that is needed for some purpose, like
taking action to prevent harm or pursuing an investigation. The goal of the respondent is to pursue his/her own interests
and goals, as he/she sees them, balancing them against the wider needs and interests of the community. It is up to
him/her to decide whether his/her interests are best served by giving out information or by withholding it. He/she may
decide to give out wrong information that will deceive his/her interrogator, or lead him/her in a wrong direction (Levy,
1999) as cited in Walton, 2003).

The questioner is usually a police officer. The respondent can be either a suspect or a witness. According to Walton
(2003, p.1777), the respondent wants to conceal the information he possesses, but the questioner wants to reveal this
information so that he can pass it on to his/her superiors who have a use for it. In this regard, there is generally a
coercive element in interrogation.

Walton (2003, p. 1778) identifies four stages in interrogation which are:

e The formative stage
e The preparatory stage
e The argumentative stage
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e The closing stage.

The formative stage is that in which some trial or tribunal requires evidence to be collected. At this stage, the
framework is set in place that will determine what kind of information is being sought, as relevant to the case. Also, the
preparatory stage in which the questioner gets an idea of 'what to ask’ and makes a list of the questions that are to be
asked to the respondent. The argumentative stage is the actual dialogue sequence of questions and answers which are
typically recorded in notebooks, or a video or audio tape recording. Lastly is the closing stage of the interrogation,
which the session is concluded and the body of information that has been collected is assembled in some form. This is
the prerogative of the questioner who feels that he/she has got the information needed.

According to Walton (2003, p. 1781), one factor that makes the interrogation distinct from the basic type of
information-seeking dialogue is that of the freedom of the participants. In a normal information-seeking dialogue, it
would be assumed that both parties are freely engaging in the dialogue and that one party is not the prisoner of the other.
He further argues that it is a normative requirement of the simple kind of information-seeking dialogue that both parties
should be free to ask questions or put forward arguments or opinions. Neither party should bring pressure to bear to try
to prevent the other party from putting forward such arguments or opinions. In fact, bringing such pressure to bear, for
example, by using threats would normally be considered fallacious in information-seeking dialogue. In the interrogation,
however, the respondent's role is like that of a prisoner of the party who asks the questions. Thus, the interrogation is
quite different from the normal kind of information-seeking dialogue.

Because police-suspect interrogation is based on question and answer adjacency pairs, this paper will limit itself to
questioning in police-suspect discourse. In information-seeking dialogue we have a social relationship that permits a
request for information but does not demand a response and an informational relationship in which the respondent has
the information and the questioner does not. However, in police-suspect interrogation, the police interrogators have the
right to demand a reply, and often assume that they already have the information that is to be supplied by the respondent.
These atypical personal and information relationships have a significant impact on the nature of both questioning
exchanges and the form of questions (Gibbons, 2008). This paper will examine this exemplified by the recorded police-
suspect data.

Il. LITERATURE REVIEW

As maintained earlier, police interrogation is a socio-discursive context where the relationship is highly asymmetrical.
That is there is power differential in police suspect discourse. The type of power in this context is very obvious and
glaring because of the institutional rules and procedures. This means that it is the regulation of the society that vests the
police officer with Institutional power over the suspect and the accused. Thus, in this regard, the police officer
determines the topic of the interrogation, asks questions, interrupts, challenges, accuses and gives direction. During
interrogation, the aim of the police interrogator is to secure a confession from the suspect and due to this, he/she makes
use of several strategies to enable the offender to confess his/her guilt.

To support this argument, Farinde (2010, p.255) identifies the following Act forms that police use to obtain
confession from the suspects: Elicitation, Directive, Prompt, Evaluation, Accuse, Excuse and Reply/Informative.
According to him, the Elicitation Act form is used by the police to information from the accused persons. The Directive
act form is used in police-suspect discourse by the police to instil fear in the accused person. Also, the Prompt Act form
entails the use of persuasion, threat and torture to force the accused person to confess having committed the crime he is
alleged to have committed. The Accusation Act form is used by the police to catch the accused person off-guard,
thereby making him to confess his crime unwittingly. The Evaluative Act form is used by the police to decide whether
the accused person is speaking the truth or not. And finally, Reply/Informative is the major Act form used by the
accused person. The accused person is always replying to the Elicitation and Prompt Act forms of the police.

All the above Act forms highlighted by Farinde (2010, p.255) can only be used during interrogation by the police
interrogator. Therefore, they symbolize the power that the police have over the suspect. Elicitation Act form contains
questions. Only the police can ask questions during police suspect interrogations, except the questions asked by the
suspect to seek clarification of the interrogator's questions. This means that in this context, the police can be said to
have power over the suspect. In some other contexts such as in a conversational setting, asking a question can be said to
offer the floor to the questioned person and demonstrate the questioner's interest in the answer (Goody 1978, Fishman
1983). Since the prompt Act form entails threats and persuasion and this is used by the police, then the police are having
power and control over the suspect.

Also, the Directive Act form, Accuse Act form, and Evaluative Act form are always used by the person occupying
the higher position and therefore, they are entitled to use these Act forms. It indicates that there is an asymmetrical
relationship between the police and the suspect. The police are always using their power and control to persuade the
suspect to confess their crime. By using Directive Act form, a speaker proposes to exert control over the other
conversational participants (Goodwin, p.1990). In institutional dyads (attorney-witness, teacher-student, physician-
patient), typically, the speaker who has the power to reward i.e. attorney, teacher, physician has asked the most
questions and the imbalance in numbers has been dramatic (Dillon, p.1990). The above are just buttressing the fact that
only the person that is superior such as the police interrogator-can give directive, reward, evaluate, accuse and even ask
most questions.
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Farinde’s (2010, p.255) is a detailed work that could be described to have done justice to the subject matter. The
work also gives a standard structure to police-suspect discourse. However as salient and glaring as the concept of power
relations is in police-suspect discourse, the work does not focused on this in the study. Also as preponderance as
questioning is in police-suspect discourse, the work does not dwell much on this.

Speaking along the same vein and noting the goals the interrogation is meant to serve, Watson (2003, p.1778)
maintains that since the suspect or the accused person is essentially reluctant to make a confession, the police
interrogator must use tricky techniques to get results. First of all, the interrogator must appear to be friendly and
cooperative, even sympathetic to the suspect. Second, the questioner must be very patient and give plenty of time for
answer. Third, the interrogator must be methodical and go by a list of questions that have been previously prepared.
Fourth, the interrogator must repeat questions that have not been answered yet. And fifth, and most important, the
interrogation must go on for a long, indefinite period of time. The technique is to wear the suspect down, and to convey
to him the idea that the tiresome interrogation will only be over when he vyields the sought-after information. The
methods above still lead credence to the fact that the police have power and control over the suspects and they can use
several techniques to obtain a confession from the suspect. In police interrogation, the suspect is always trying as little
information as possible, or certainly does not generally stand to gain by putting out lots of information, while the
interrogator is always trying to prevent the suspect from concealing this information.

Watson’s paper is a comprehensive work on the strategies that police use to obtain confession from the suspect. Just
like Farinde’s work, the paper did not show the asymmetrical power relationship existing between the police and the
suspect. Also, questioning forms in police-suspect interrogation are not portrayed.

Hall's (2008) paper engages the language of police. He uses careful transcriptions of police questioning in New
Wales to show how the function of various elements of police interrogations are realised in language, and also the
considerable degree to which these functions are performed in a formulaic way, using set phrases and expressions. For
example, Hall maintains that establishing motive is always manifesting in police speak. When a police interrogator asks
a suspect, 'And what made you do it’, he/she is specifically attempting to establish a 'motive’. Also according to Hall
(2008), establishing knowledge on the part of a suspect may also be of high importance to police interrogator’s attempt
to build a case. Knowledge in this specialized sense refers to a suspect's awareness of details which are likely to be
known only to the perpetrator of a crime and, importantly, are able to be confirmed as true by investigators. For this
reason, when a suspect has made a confession, knowledge may be a factor in determining whether the confession is
genuine.

Although Hall’s paper dwells much on questioning, questioning forms are not addressed in the work. The work also
concentrates on gradual building of knowledge to the neglect of power imbalances existing in police-suspect discourse.

Adegbite‘s (2013) work contributes to knowledge in the field of pragmatics by exemplifying the pragmatics concept
of politeness, using fresh data from police-suspect interrogation in English as a Second Language (ESL) context. It
provides insights into the use of language by Nigeria Police interrogators by exploring their politeness strategies in
suspect interrogation. The study also shows that police-suspect interrogation as a discourse genre can be used to
explicate the postulations of the Brown and Lenvinson’s (1987) politeness model and that the model is adequate in
elucidating the politeness pragmatics of institutional dyadic discourse of unequal participants, example of which is
police-suspect interrogation. It also extends the frontiers of knowledge in language study via the application of
pragmatic tools to the analysis of police interrogation texts.

Although Adegbite’s work is a detailed study on police-suspect discourse, its focus is on application of politeness
principle to the police-suspect discourse to the neglect of questioning forms that constitutes the major part of the
discourse in this genre. It is to the credit of the study that the issue of power imbalances is also addressed.

Ajayi’s (2016) work focuses on politeness and impoliteness strategies and power abuse in police-suspect interaction
in Ibadan, Nigeria. Based on Brown and Levinson’s Politeness theory, Culpeper’s Impoliteness theory, Fairclough and
Wodak’s Principles of Critical Discourse Analysis, and making use of 35-hour audio-recording involving 66 police
officers and 58 suspects at the State Criminal Investigation Department Headquarters, lyaganku, Ibadan, Oyo State _
Ajayi discovers that Investigating Police Officers employed bald on record without redress impoliteness, positive
impoliteness, negative impoliteness, withhold politeness and mock politeness strategies to attack the faces of suspects,
wield power over them, and violate their rights during interrogation. They employed negative and positive politeness
strategies to minimise the attack on the faces of cooperative suspects. The suspects employed positive politeness
strategies to appeal to the faces of the Investigating Police Officers. Ajayi affirms that the Investigating Police Officers
dominated police-suspect interaction with (para)linguistic phenomena as question, paralanguage, interruptions, verbal
abuse and verbal threat.

Ajayi’s study is a very comprehensive work on police-suspect interaction. Yet, as detailed as the work is, it does not
cover the questioning forms in police-suspect interaction. This present work will take care of all the shortcomings
observed in all the reviewed studies. Specifically, this present work will ex-ray questioning forms as a strategy
employed by Investigating Police Officers to dominate police-suspect interrogation. Also, the work will illustrate how
power is unevenly distributed between police officers and suspects in favour of the former in police-suspect
interrogation.
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I1l. METHODOLOGY

The data for the study were interrogations between the police and some suspects. They were selected within Ondo
and Ekiti State Police Commands. The interrogation was recorded at the Nigeria police Station, Yaba-Ondo, the Nigeria
police Station lyin-Ekiti and the Nigeria police Station, Owo. The towns were purposively chosen based on their
geographical spread across the Ondo and Ekiti Areas Command as well as their population and commercial advantages.
All the interrogation sessions recorded for this study were conducted mainly in English and the subjects were adults
(18years and above).

The process of gathering data for this study involved the use of research instrument such as tape-recording, interview
and personal observation. Having sought and secured from the Area Commander of the towns involved, thirty-five
interrogations of suspect sessions were witnessed and recorded by the researcher. Unstructured oral post-recording
interview was used in few instances to clarify observed extra hyphen-linguistic cues during the interrogation sessions.
The data gathered for this research work were transcribed and analysed using Gibbons (2008) Forensic Questioning
model. In analysing the data, items were scored on the basis of frequency distribution and simple percentages.

The theoretical framework for this study is supported with Gibbons’ (2008) forensic questioning model. This model
is especially good for the analysis of institutional dyadic discourse of unequal participants. It is essentially good for
police-suspect discourse because observation of the data gathered for this work has revealed that the greatest linguistic
tool or weapon the police employed in establishing their institutional authority over suspects is question. In support of
this, Stygall (1994) asserts that questions are a powerful tool the police interrogators use to control the flow of discourse,
requesting particular information in a certain fashion, presenting the story in the order they impose, which does not
necessarily follow the temporal succession of the actual events.

Gibbons (2008) postulates some questioning forms which are identified, analysed and discussed for this present study.
They are (i) Declarative questions, (ii) Choice questions (iii)Wh-questions, (iv) Projected questions, and (v) Special
formulas. According to Gibbons (2008), in police-suspect discourse, only one party is normally expected to ask
questions and the other party is only allowed to respond and normally must respond.

Declarative Questions: These are questions loaded or embedded with the questioners’ views, positions, ideas and
propositions, aimed at indicting or convincing the respondent. According to Gibbons (2008), they are very powerful
questions because they contain the proposition of the questioner. As can be inferred from above discussions, declarative
questions have presuppositions and all questions posed in natural language will contain words or phrases that have
emotive connotations, both positive and negative. According to Watson (2003, p.1791), the suggestiveness of a
declarative question can have subtle effects on the respondent who is a witness. What may occur is that the suggestive
terms in the question can result in the interrogator's views being incorporated into the memory of that witness.

Choice Questions: These are otherwise known as polar or Yes/No questions. They are questions that require the
respondent to oscillate between two options of yes or no. The police make use of this type of question in police-suspect
discourse to limit the choice of response of suspects. Such questions are also used by the police to prevent suspects from
deviating from the subject of discourse. According to Gibbons (2008), these choice questions license in the response
only information provided by the police interrogator.

WH-questions: These questions whether restricted or non-restricted are questions usually posed by the police for
specific facts and information. They are introduced by WH-words such as where, who, when, why, how and what. This
type of question is the one that is mostly employed by police officers in the course of their interaction with suspects.

Projected Questions: According to Gibbons (2008), questions in police interrogation usually contain verbal
projection (reported speech). In these kinds of questions, the propositions of the police interrogator are usually
embedded in them thereby placing high levels of pressure for agreement on the suspect. In a verbal projection, like
“You say that he killed the woman', there is an assumption that the speaker is committed to the truth of the core
proposition (He killed the woman) rendering it very difficult to deny without branding oneself a liar. Therefore, if the
person answers ‘No’ this denial is primarily a denial of saying this, but does not deny that he killed the woman
(although the denial may affect this core proposition if there is no other evidence for the fact). The core information (He
killed the woman) is to some degree presupposed or embedded.

Special Formulas: One characteristics of police interrogation is that there are occasions when police interrogators
specifically mark the fact that the information is their version of events, not that of suspect, them challenge the suspect
to agree. This is done by the use of legal formulas, the most common of which is “I put it to you that"." This phrase is
not exclusively part of police domain and may be more frequently and more effectively used in courtroom discourse (e.
g. cross examination). It is nonetheless a phrase which is unlikely to turn up in general conversation but which does
appear with some frequency in police interrogation (Gibbons 2008).

IV. RESULTS AND DISCUSSION

Overwhelmingly, the pattern in police interrogation is for the police to ask questions and for suspect to answer them.
The fact that police-interrogator's role is essentially information seeking and the suspect's role is information giving,
places control over topic navigation management in the interrogator's hands. Questions are initiating moves, answers
are responding moves.
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TABLE 1
FREQUENCY DISTRIBUTION OF THE QUESTIONING FORMS IN THE POLICE-SUSPECT DISCOURSE

S/N | Questioning Forms Frequency Percentage
1. Declarative 25 28.4
2. Choice 24 24
3. Projected 19 21.6
4. WH- 12 14.0
5. Special Formulas 8 12

Total 88 100

The table above shows the distribution of the questioning forms identified in the discourse. It shows that Declaratives
are the most frequently used questioning form with a frequency of 25 (28.4%). Next to Declarative is Choice which has
24 occurrences (24%). Projected has 19 appearances (21.6) while WH- accounts for 12 instances (14.0%) and lastly
Special Formulas which has the least frequency distribution of 8(12%).

A. Declarative

Declarative questions are questions embedded with questioner's propositions and ideas which aim to convince the
listener. They are very powerful questions because they contain the proposition of the questioner. One glaring fact is
that this is a question that has the highest distribution of 28.4%. This is hardly surprising however, since the aim of the
Investigating Police Officer is to impose his proposition and his own version of reality on to the suspect so that he can
confess his guilt. This is why the Investigating Police Officers in my data are always using declarative questions to
project their propositions forward. This reveals the power that the police have over the suspect stemming from the type
of questions they ask. For example:

1. IPO : I say you were parading yourself behind the house of Mr. Adekunle where

It was alleged that thieves came there and they broke into the house and
took away his properties. You were seen behind the house yesterday.
SUS : | did not go behind the house yesterday. 1 was passing to the second Street.

In example | above, the interrogator makes it clear that he is providing his own version of events by saying "I say"
and is making a bald statement of his version "that the suspect was seen behind the house of the theft yesterday "for the
suspect's agreement.  Although the suspect initially denies this but he later confesses that he was just passing through
that street to the second street.

2. IPO : Yesterday, it was discovered that you evacuated all your properties from

your house through a lady?
SUS : That lady, let me say that she is my wife.

3. IPO: It was learnt that you carried those stuff in a Ghana-must-go bag so that

another person may not discover the content of the bag
SUS: My landlord, everybody in my house knows that | took my food, my rice,
my garri.

This type of question may sometimes have a rising question intonation, making it more questions-like as in examples
2 and 3 above. In the two examples above, the interrogator is also providing his own propositions and ideas wishing to
convince the suspect. In police interrogation, this type is called a question, yet, it looks much more like an accusation-
one that the suspect is obliged to respond to by the rules of procedure.

B. Choice Questions

These are Yes/No form and alternative questions. Both of them are called choice questions because they both require
choice for response. They have high frequency in the distribution table 24%. This reason for this is that the IPO always
wants to coerce and convince the suspects to their own idea. Hence, they are used maximally. They are powerful,
coercive and controlling, because they limit the choice of the suspects’ answer to a choice. Yes/No questions and
alternative questions also contain propositions that the suspects are expected to pick from. For example:

4. 1PO : Did you carry those items sealed in a Ghana-must-go bag?

SUS : Yessir.
5. IPO: You mean the customs permitted you to buy those goods and bring them
to Nigeria for sale as you had obtained all the custom papers.
SUS : Yes.
6. 1.P.O : Do you know anything about that vehicle?
SUS:  No. I don't know

7. 1 PO: Did you fight the policemen at the checkpoint in the course of

demanding your paper ?
SUS : No.

In each of the examples above, we can see how the IPO uses the questioning form to direct the interlocution in each
case. The IPO’s utterances determine as well as limit the contribution of the suspect. Examples 4-7 above already
contain the propositions of the police interrogator and the suspect is just expected to pick between "Yes' or 'No. In
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essence, of all the options available to the suspect to choose from in response, he cannot go beyond those given in the
questions. This is where power lies. The questions have restricted the suspect's response to the options embedded in the
questions given above. These choice questions license in the response only information provided by the interrogator.

C. Restricted WH-questions

This requests only specific information and facts. They are introduced by where, who, whom, when and which. They
are more powerful that their non-restricted counterparts because they just require specific facts. For example, where
requests place, which requests type, while when requests time or period and who/whom demands person or people, for
example.

8. IPO : On 17" October 2011 between, the hours of 8. 30am and 2pm.

where were you'?
SUS : I was in this Ondo. | was inside the school.

In example 8, the 1PO wants to know between the specific time of 8. 30am and 2pm where the suspect was and he
replied that he was in Ondo, specifically, in the school. Consider this also:

9. 1.P.O.: Who said so0?

SUS: Alfa
Similarly in example 9, the suspect gives the name of the person that the IPO asked.
10. IPO: Itisalright. When precisely did your family contributed the money for you
after the death of your father?
SUS: On May 15™, 2011.
In example 10 also, the suspect gives an account of the timing of events when asked 'when' question.

D. Non-restricted WH-questions

This requires vivid, clear, informative and narrative details. It enables the suspect to supply more information about
circumstances and motives, with this type of question, the interrogator simply hames a topic, and then asks the suspect
to tell what he knows about it. Examples of this type of question are what, how and why. For example;

11. IPO : Alright. Yesterday, why the police did stopped and brought you to the station

for being in possession of the product.

SUS : They stopped me and said | should park and they asked my driver to park. Then they asked me
what did I carry? I told them it is apple and | showed them my custom paper. So the police gave it
to another man that was not in uniform. That one said we should follow them to the station.

12. IPO : You said you deal in apple business. And we know that apple is a foreign

Product, how did you come about it'?
SUS : | went to Cotonou, as | got to Seme, | collected custom duties so that
I will be coming with my goods.

In example 11 above, the ‘why' question is answered with all and only the required information in the manner that he

was brought to the police station. Similarly in example 12, the 'how' question receives similar response.

E. Projection Questions

These questions contain verbal projections. They also have high frequency on the distribution table 21.6%. Projected
questions are very powerful questions an IPO could ask. This is because they are very challenging, combating,
controlling, powerful and coercive Let us consider some examples where this resource is used:

13. IPO: You said because of the sudden nature of the project, that was why you

did not keep your money in the bank. Don't you think that project
is not something sudden?
SUS : That money | said----- | said, you are throwing a lot of question to me. It
is not surprising if I have £100,000 in my own house. | am not too small to hold
that money because | know my age

The question in example 13 presupposes that the suspect has recounted the reason why he did not keep his money in
the bank which is very difficult to deny. As a matter of fact, the suspect did not deny but give another answer which is
not related to the question.

14. IPO: According to you, you said you carried rice, beans and garri, in a bag and

sealed it. Don’t you think it will be difficult for the other people to know what
was inside?
SUS: | will be very difficult.

In example 14, the basic from of the question is “’Don’t you think it will be difficult for the other people to know
what was inside". Once more, the projection "According to you, you said...” Makes it hard to deny and the suspect
readily agrees with it. This acutely shows the power that police has over the suspect.

F. Special Formulas
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Wherever they are used, they always issue challenges to the suspect. Although special formulas have the lowest
frequency distribution, 12%, they are by no means least coercive. Instances of utterances with special formulas in
police-suspect interrogation analysed in this study further reveal that the IPO who is the dominant speaker, holds higher
power and authority than the suspect. Special formulas therefore are means of manifesting the asymmetrical power
relationship between the police and the suspect.

15. IPO: | put it to you that you are the person who stole those properties. That

is what you will be saying after committing the offence?
SUS: Master, | am not the person who does this deed. I don’t know anything
about the theft.

16. IPO: I put it to you that you are a blatant liar?

SUS: 1 did not tell lies.

In these examples, the police interrogator used this set piece phrase as a last resort since other questions asked to
establish that 'the suspect is the person responsible for the theft' had failed. But not surprisingly, since the suspect is a
non-complaint person, this use of special formulas failed to achieve its objective of extracting an admission.

V. CONCLUSION

From the discussion above, we have seen that assault, abduction, affray and robbery were the common themes in
Police-Suspect Discourse. Also, in Police-Suspect Discourse there are such questions as declarative, choice, restricted
and non-restricted WH-questions, special formulas and projected questions. We have also seen that interrogation is a
type of exchange in which the suspect is restricted in his power to control. The police interrogator controls and
dominates this exchange. Suspect gives information and his role consists of simply giving answer to questions posed by
the police interrogator. The suspect has little to say in what direction the exchange will take, and what questions are
used. His role is to just answer questions posed to him by the police interrogator. We have equally seen how question
forms are used by the police interrogator to obtain confession from the suspect. This is because of the power the police
interrogator is having over suspect. There is asymmetrical relationship between the police interrogator and the suspect.
The forms of these questions limit the scope for response in a range of ways, in an attempt to control the information
provided by the suspect.
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Abstract—Free indirect discourse (FID) is a discourse presentation pattern of third-person narration, and it is
often employed as a common narrative strategy to present characters’ consciousness in literary works. Given
its ambiguous link with both the narrator’s and character’s discourse, we may feel confused about how to
distinguish FID from other discourse when reading a text. After introducing the basic definition of this notion,
this paper will interpret several signals which can help to distinguish FID passages in the text. Most
importantly, this paper will look at how FID passages in Western literary works were translated into Chinese
in early works, and then explore the development of FID in early Chinese fiction, investigating the transition
of FID in Chinese.

Index Terms—free indirect discourse, stream of consciousness, interior monologue, narrative discourse,
Chinese literature

. INTRODUCTION

Free indirect discourse (Hereafter: FID) is a discourse presentation mode of third-person narration to represent a
character’s speech or thoughts. The relevant studies in early times were mainly written in French, in German or in
English. In Chinese academia, it has not been paid much attention.

As a common narrative strategy to present characters’ consciousness, FID creates an appropriate space for the
complicated interchange between narrator and character, which evokes the struggle in terms of who controls the
utterance in the text. Given its ambiguous link with both the narrator’s and character’s discourse, we may feel confused
about how to distinguish FID from other discourse when reading a text. There are several phenomena which can help to
distinguish FID passages from the surrounding text in the English text. The general grammatical characteristics of FID
include, like, the third-person system in third-person narrative, the lack of the introductory expression phrases, the past
tense and so forth. It will be interpreted in detail later in this paper.

The appearance of FID as an independent literary technique in Chinese fiction is quite early, and it can be traced even
further back than the notion of stream of consciousness. Some literary works written before the Republican era have
been studied with a view to narrative method.

Given its complex relation with the concepts of interior monologue and stream of consciousness, this paper will
firstly explain the relationship between the three concepts. Then, this paper will introduce the basic definition of the
notion of FID, and interpret several signals which can help to distinguish FID passages in the text. Moreover, this study
will explore the development of FID in early Chinese fiction, and it will look at how FID passages in Western literary
works were translated into Chinese in early works, thereby investigating the transition of FID in Chinese.

Although some of the previous studies reveal that FID was borrowed from western fiction since the appearance of
Chinese translations of some western fiction in nineteenth century, it is convincing that actually this “new” narrative
technique was not totally introduced from western fiction. During the May Fourth era, diversified narrative techniques
greatly developed in Chinese fiction, and FID began to frequently appear in the writings.

Il. THE CONCEPT OF FREE INDIRECT DISCOURSE

A. The Relationship between Free Indirect Discourse, Stream of Consciousness and Interior Monologue

Interior monologue (Hereafter: 1M) is a common technique to present stream of consciousness (Hereafter: SOC) in
literary works. Some scholars think that it includes direct IM and indirect IM. Direct IM is normally used most
extensively, which can be presented through two kinds of discourse forms: direct discourse (Hereafter: DD) and free
direct discourse (Hereafter: FDD); indirect 1M is actually correlated with indirect discourse (Hereafter: 1D) and free
indirect discourse (FID). By contrast, some other scholars regard FID as an independent notion.

Regardless of that, overall, to present SOC in literary works, the most common discourse presentations used are FDD
and FID. As the Chinese scholar Shen Dan (1991) argues, these two forms are the most appropriate to reveal SOC in
fiction. In this sense, we can say that IM and SOC partly overlap (as below):
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Figure 1

In

Figure 1, interior monologue includes direct interior monologue and indirect interior monologue. Direct interior
monologue can be presented through two kinds of discourse forms: direct discourse and free direct discourse; indirect
interior monologue is usually correlated with free indirect discourse. In stream-of-consciousness literature, the most
common discourse presentations are free direct discourse and free indirect discourse (the overlapping part).

Given that FID does not appear as frequently as DD or ID in literary works and that it was not until recent decades
that FID was widely introduced in Anglo-American literary criticism, the concept of FID was often ignored by scholars
(Hagenaar, 1992). However, due to its special function constructed in SOC techniques, this study will separate it from
the section of IM and analyse it in detail next.

B. Definition of Free Indirect Discourse

Free indirect discourse (FID) is a peculiar style of third-person narration to represent a character’s speech or thoughts.
The relevant studies in early times were mainly written in French and in German, and in these languages FID was
designated as style indirect libre and erlebte Rede (Hernadi, 1972; Cohn, 1978)." In Chinese academia, it has not been
paid much attention.

For example, the FID is used heavily throughout Mrs. Dalloway by Virginia Woolf (Woolf, 1925). Often it is not
exactly clear through whom the reader experiences the story, the characters or the narrator. Meanwhile, the usage of
FID may let the reader form his/her own interpretation of the novel, because we can find that FID is more like a dual
voice, lying somewhere in between DD and ID, and sometimes it is difficult for readers to identify FID in the texts. As
a mix of DD and ID, FID is always in a “sort of halfway house position, not claiming to be the reproduction of the
original speech, but at the same time being more than a mere indirect rendering of the original” (Leech and Short, 2007,
p.57). Thereby, it becomes important for us to first determine how FID is established as well as how it differs from
other relevant discourse modes, in particular, DD and ID. Many scholars remark that FID is generally defined in
opposition to both DD and ID, although FID takes features form both of them (Leech and Short, 2007; Shen, 1991).

One characteristic that distinguishes it from normal DD or ID is the lack of introductory phrases such as “he/she
said” or “he/she thought”, so it may be more direct to convey the character’s words than in DD and ID. In this way,
however, the reader possibly would feel confused about who exactly is speaking, the character, or the narrator, because
there would appear an overlap of the character’s and the narrator’s voice, thereby further resulting in a combination of
perspectives as well as a sort of polyphonic effect. Therefore, FID is also described as a “technique of presenting a
character’s voice partly mediated by the voice of the author” (Stevenson, 2014, p.34), or, as Gérard Genette puts it, “the
narrator takes on the speech of the character, or, if one prefers, the character speaks through the voice of the narrator,
and the two instances are then merged” (Genette, 1980, p.174). Furthermore, Genette’s discussion in the section
“narration of words” of the chapter on “Mood” clearly points out the twofold ambiguity with the usage of FID in texts
(Genette, 1980, p.172). First, it would produce a confusion between uttered speech and inner speech. In other words, it
may be unclear whether the words in FID are spoken by the character, or just the thoughts of his/her own. Genette
exemplified his point with Marcel’s statement from Sodome et Gomorrhe, “I went to find my mother: it was absolutely
necessary that I marry Albertine” (Genette, 1980, p.172), through which we may question whether it is the thought
Marcel has or the words that he addresses to his mother. Second, there exists confusion between the speech, no matter
the uttered or inner ones, of the character and that of the narrator, that is, the ambiguity of whom contributes the
discourse. Taking Flaubert as an example, Genette remarks that the advantage he derived from this kind of ambiguity
“permits him to make his own language speak this both loathsome and fascinating idiom of the ‘other’ without being
wholly compromised or wholly innocent” (Genette, 1980, p.172).

Apart from Genette, many other scholars note this sort of ambiguity associated with FID. For example, Paul Hernadi
described this kind of effect as “dual perspective” in his article and he pointed out that “these dual modes of discourse
may consist of seemingly authorial statements, yet they clearly evoke a character’s sensory or mental vision, sometimes
even stylistic peculiarities of his speech” (Hernadi, 1972, p. 41). In this article, Hernadi suggested FID as
“substitutionary narration”, because the narrator “substitutes his words for a character’s speech, thought, sensory
perception”. From the point of view of grammar, Hernadi described this type of literary discourse as “an elliptical form

! 1n 1912, the Swiss linguist Charles Bally identified this kind of narrative style as style indirect libre, while in German literature, this style had
been known as erlebte Rede (experienced speech). It should be noted that since the earliest sighting of FID from Adolph Tobler in 1887, not only its
definition, nature and function, but also the name of this type of discourse has not been completely come to an agreement, such as the narrated
monologue, represented speech, the quasi-direct discourse, pseudo-objective and so forth.
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of indirect quotation” (Hernadi, 1972, p.41). Ohmann described it as “double vision”, in which “the sense of the
narrator peering into the character’s mind and scrupulously reporting its contents” (Ohmann, 1964, p.436).

C. Signals to Recognise Free Indirect Discourse in the Text

Given its ambiguous link with both the narrator’s and character’s discourse, we may feel confused about how to
distinguish FID from other discourse when reading a text. There are several phenomena which can help to distinguish
FID passages from the surrounding text. The general grammatical characteristics of FID have been seen, which mainly
include, like, the third-person system in third-person narrative, the lack of the introductory expression phrases, the past
tense and so forth. It will be interpreted in detail below.

In terms of specific distinctive features of FID passage, many scholars have investigated them, among whom the
Czech literary theorist Lubomir Dolezel provides a relatively complete guide for this category. This classification is
mainly based on its mixed structure as regards the features that distinguish narrator’s discourse from character’s
discourse. It should be noted that this classification is mainly used for the study of Czech literature (Dolezel, 1973). In
addition, Ronald Lethcoe provides an extensive classification which applies to the representation of speech exclusively.
It should be noted that Lethcoe argues that most features could be applied in different languages rather than a certain
one (Lethcoe, 1969). Similarly, Rimmon-Kenan had a classification based on the comparison with DD and ID
(Rimmon-Kenan, 1983). Moreover, Brian McHale and Rimmon-Kenan did a study about classification as well. McHale
mainly gave a classification of data from various sources (McHale, 1978). So, the following interpretation will mainly
be a synthesis of the general accounts by these scholars.

Overall, in terms of the system of the grammatical person, FID concurs completely with narrator’s discourse.

In most cases, FID appears in third-person narration, in which it mainly employs the third-person system. In other
words, the reference to speaker, hearer and referent is expressed by third-person verb forms as well as personal and
possessive pronouns (DolezZel, 1973). FID was later found in first-person narration as well although under rare circum-
stances. In this type of texts, as Cohn described with the terms “narrating self” and “experiencing self” (Cohn, 1978,
p.167), the relationship between these two positions of narrators “corresponds exactly to the relationship of a narrator to
his character in a figural third-person novel: the narrator momentarily identifies with his past self” (Cohn, 1978, p.167).
In the study, Cohn also includes a section of “self-narrated monologue”, which is devoted to FID in first-person texts
(Cohn, 1978). Similarly, Elly Hagenaar points out that a distinction can be drawn between the narrator in two various
positions, that is, “at the moment of narration” and “at the moment in the past when he experienced the narrated events”
(Hagenaar, 1992, p.16). Due to the fact that this circumstance is not very common in literary works, FID in first-person
narration does not occur frequently.

In terms of verb sense, FID combines features of narrator’s discourse and character’s discourse. In most cases, FID
passages employ the form of past tense, however it should be pointed out that, in some circumstances, for example,
when the story originally is narrated by past tense, this aspect cannot be used to recognise FID. Additionally, in some
languages, such as Chinese, there is no concept of “tense”, and thus there does not exist the so-called “past tense”,
which will be discussed in detail later. Thereby, some alternative verbal feature may provide the same function. Just as
Lethcoe indicated, the verb shifts can probably become signals of FID. Such shifts, for instance, may be from preterite
to past progressive or to past future, shift to a greater past tense, or sudden shift to an imperative (Lethcoe, 1969). Or, as
McHale mentions, some modal auxiliaries which refer to speculation or a supposed obligation or permission, such as
“might”, “ought to”, “should”, “must” and so forth, enable us to recognise FID (McHale, 1978). DolezZel also points out
that these expression to some extent imply “a speaker whose point of view differs from the narrator’s” (Dolezel, 1973,
p.28).

The concept of deixis is important in the field of linguistics and refers to phrases such as “here”, “his”, “that”,
“yesterday” and so forth. According to DoleZel, deixis has “the function of pointing to the shifting time-space position
of the speaking character” (Dolezel, 1973, p.29), which just concurs with the situation of the character’s discourse,
while the narrator’s discourse is non-situational. Thus, we can see that in this respect, FID behaves like character’s
discourse. To explain it more clearly, the following examples will be taken from Lethcoe looking at the difference
between FID and DD as well as ID in this category (Lethcoe, 1969, p.7):

DD:  He spoke: “I am going to the police this very minute! I will have you arrested! Do you think you can break
the law without punishment?”

ID: He said that he was going to the police that very moment. He claimed that he would have him arrested. He
asked whether he thought he could break the law without punishment.

FID:  He was going to the police this very minute! He would have him arrested! Did he think that he could break
the law without punishment?

It can be seen that FID does not shift the space-time perspective from that of the character to that of the narrator but
employs the same reference system (that of the character) as direct speech.

In addition, as Bronzwaer and Stanzel point out, combinations of time-denoting adverbs with past-tense verb forms
can be considered as striking signals in FID passages (Hagenaar, 1992, p.22),> however, which are impossible to appear
in our spoken language. Hegenaar takes an example from a German novel: “But in the morning she had to decorate the

2 The above takes the reference of translation by Elly Hagenaar.
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tree. Tomorrow was Christmas.” In this example, it can be seen that the last sentence “tomorrow was Christmas”
obviously cannot be spoken in oral language normally, with the word “tomorrow” representing the notion of future time
against the preterite “was” expressing the past time (Hagenaar, 1992, p.22).

Apart from the three ordinary signals above, some scholars list other signals to recognise FID passage under some
special circumstances. In terms of syntactic features, for instance, Lethcoe mentioned several aspects, including
elliptical constructions, repetitions, optative constructions, conjunctives and conjunctive adverbs in the initial position
as well as the use of “you” for impersonal constructions (Lethcoe, 1969). Moreover, the fact that syntactic features are
effective in the emotive function of FID has been widely recognised. In this respect, both Dolezel and Bronzwaer made
a statement in their studies. For example, Dolezel listed several aspects, which includes interjections, exclamatory
sentences, optative sentences, and deliberative or rhetorical questions (Dolezel, 1973, p.32). Bronzwaer also found
several relevant factors, including prolepsis and strings of related words or synonyms (Bronzwaer, 1970, p.49).

Secondly, from a semantic perspective, Dolezel specifies two factors, that is, attitudinal semantics and modality. He
highlights attitudinal semantics as “the expression of individual attitudes and evaluations relating to the verbalised
thoughts, depicted actions, characters, etc.”, and defined modality as “that evaluation of the verbal action which
attributes to it the quality of reality, unreality, possibility, conditionality, desirability or necessity”. Dolezel also
emphasises that for FID passage the modality is always subjective; that is to say, “the modal status of verbal actions is
here controlled by the decision of a speaker, in accordance with the general trends of his subjective semantics” (Dolezel,
1979, pp. 35-39). Besides, McHale also pointed out similar semantic devices of modality, for example, some adverbs to
convey doubt or certainty, speculation or supposition, such as “maybe”, “perhaps”, “certainly”, “possibly”, “probably”,
and so forth. Additionally, he also mentions “lexical fillers”, which “express an ongoing internal or external exchange”,
such as “of course”, “after all”, “anyway”, “surely”, “so0”, “yes”, “no” and so on (McHale, 1978, pp.265-269).

Moreover, Lethcoe lists some semantic devices for recognising FID in texts. He provided a relatively comprehensive
list for us: intensifiers and emphatic particles, including even, so, just, only, too, such; adverbs and adjectives that
intensify (“quite”, “awfully”, “absolutely”, “totally”) or that stress absolute or extreme states (“always”, “never”,
“every”, “no”); contractions such as “wasn’t” and folk proverbs (Lethcoe, 1979, pp.121-129). He also highlights the
importance of context, especially regarding semantic discriminative features of FID. In Lethcoe’s opinion, for FID
passage, “it is usually those elements which contrast the most to the narrator’s style in his pure narration which provides
reliable indices” (Lethcoe, 1979, p.93).

Thirdly, in addition to syntactic and semantic features, some contextual signals can also be quite useful for us to
recognise FID in the texts, for example, the frequent presence of certain verbs. We should notice that some verbs often
precede or follow a passage of FID or just intercalate between it. Regarding this, Bronzwaer compares FID with 1D, and
he argues that FID appears to “differ from indirect speech only in so far that a matrix sentence containing a verb of the
‘speak’, ‘think’ or ‘feel” class has been deleted”. He also points out that “such a verb, or an expression related to it, is
still very often present in the context, although not directly related to the free indirect passage by any syntactic link”
(Bronzwaer, 1970, p.54), for example, in some verbs expression such as “to recall”, “to seem”, “to remember”, “to feel”,
“to realise” and so forth, as well as in some expressions with nouns like “reason”, “thought”, “sense” (Bronzwaer, 1970,
p.54). Lethcoe mentions this aspect as well. He proposed that the so-called “preparations” in the context possibly also
take the form of a description of gestures or facial expression, although it is most often the description of a character’s
consciousness that is able to precede the FID passage (Lethcoe, 1979, p.82).

1. THE HISTORICAL TRANSITION OF FREE INDIRECT DISCOURSE IN CHINA

A. Translating FID Passages into Chinese

Before exploring the development of FID in early Chinese fiction, this section will look at how FID passages in
Western literary works were translated into Chinese in early works, thereby investigating the transition of FID in
Chinese.

First of all, as mentioned above, typical FID always employs the third-person system in third-person narration, so
how about the translations into Chinese? The following is a passage from the novel Ulysses:

Father Conmee stopped three little schoolboys at the corner of Mountjoy square. Yes: they were from Belvedere. The
little house: Aha. And were they good boys at school? O. That was very good now. And what was his name? Jack
Sohan. [...] And the other little man? His name was Brunny Lynam (Joyce, 2008, p.156).

The translation of the two sentences “And what was his name?”” and “His name was Brunny Lynam” from Xiao Qian
is: Namo, ta jiao shenme mingzi? (F-4, M4 44 7?) and Tade mingzi jiao Bulunni Lainamu (fiif¥) 4% <2 A7 f&
Je SEgh) (Joyce, 1994, p.261). However, for other two sentences “Yes: they were from Belvedere” and “And were
they good boys at school?”, the translation becomes: Shide, Beierfudaerde (/2 ), D! /K#% ik /K f%) and Doushi
haoxuesheng ma? (#i/& & 4= 157?). We can see that the original personal pronoun in English does not exist again in
the Chinese translated version; for example, in the latter sentence, the original personal pronoun “they” has been
substituted by the adverb dou (#f all), which merely refers to a plural. Thus, as Elly Hegenaar reveals, the necessity of
stating the subject of a sentence explicitly seems not as strict as in western languages (Hagenaar, 1992, p.43).
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In a word, when it comes to the aspect of grammatical person in FID passages, it is ordinarily maintained in the
Chinese translational text, but sometimes also replaced with the indefinite form or eliminated altogether.

The second point we should consider is the verb tense. As mentioned above, in Chinese there is no exact concept of
“tense”. There are some words in Chinese which can reflect past tenses, such as guo i and le T, but to be precise,
Chinese has “aspect” (tai #%) instead of “tense” (shi i}). The linguist Roman Jacobson once referred to Chinese as “an
aspect-dominant language” in which the tense always occupies the secondary position when indicated in the verb phrase.
In his study, Jacobson proposed the idea of “shifter”, which was defined by him as a verbal category that bears
reference to the speech event or its participations, and thus he regarded tense as a shifter, while aspect is a non-shifter
(Jacobson, 1971, pp.134-136). Hagenaar further interprets it as well: one might expect to find aspect markers in passage
rendering past-tense texts more frequently than in those rendering present-tense texts, but since aspect markers bear no
reference to the speech event, the epic preterite involved in FID has no equivalent in Chinese (Hagenaar, 1992, p.44).
Overall, we can say that, in terms of the signal of verb tense, there is no equivalent in Chinese translation of FID
passage.

Third, as stated before, deixis is another important feature for FID passages, so next we will take a fragment from
Mrs. Dalloway as an example to look at how it works in Chinese translation:

Her only gift was knowing people almost by instinct, she thought, walking on. If you put her in a room with someone,
up went her back like a cat’s; or she purred...what she loved was this, here, now, in front of her; the fat lady in the cab
(Woolf, 1925, p.11).

This passage reveals the free thoughts of the female protagonist when she is taking a walk, in which the words like
“this”, “here” and “now” are deictic demonstratives from the protagonist’s point of view. In the Chinese version, this
sentence is translated into: Ta shuo xi’ai de jiushi zhege, xianzai, zaizheli (i) = % sk 2 XA, BUEE, AEX H)
(Woolf, 2001, p.25). As a result, we can see that deictic features are usually maintained in Chinese translational version
of FID passage; however, Hagenaar argues, in certain cases, there may exist some differences in usage, especially in the
rendering of “this” and “that”, and she exemplifies this point with an example from Ulysses (Hagenaar, 1992, pp.45-46).
The sentence “O, that was a nice name to have” was translated into Chinese as: Hei, zhege mingzi qude tinghao (", iX
A4 FHAFHELT), so it can be seen that the deictic word “that” in the original sentence is replaced with zhege [this iX
/] rather than nage [that #51~] (Joyce, 1994, p.302).

Overall, except the verb tense, other syntactic features of FID passages in western literary works are rendered into
Chinese. As for semantic characteristics, according to Hagenaar, it is difficult to render directly into Chinese, on
account of stylistic or idiomatic considerations, while contextual signals are usually easily rendered in the Chinese
version, but they are sometimes eliminated on account of idiomatic requirements (Hagenaar, 1992, p.47).

B. FID in Chinese Literature

The appearance of FID as an independent literary technique in Chinese fiction is quite early, and it can be traced even
further back than the notion of stream of consciousness. Some literary works written before the Republican era have
been studied with a view to narrative method. For example, Michael Egan looked at FID in the novel Hen Hai (Sea of
woe) by Wu Woyao (1866-1910) in 1906. Describing the application of FID as an intermediary stage in its development,
he remarks: in Hen Hai, the use of represented discourse “is not yet fully developed or mastered, but there are
indications of the blurring of lines between the narrator’s text and the character’s text” (Egan, 1980, pp.170-172). So,
Egan highlights the function of FID in the psychological characterization (Egan, 1980). It should be noted that Egan
uses the term of “represented discourse” rather than “free indirect discourse” which was actually based on the study of
Dolezel. In addition, he emphasises the great importance of the change of the protagonist’s mentality in the story,
especially comparing with earlier novels. Apart from Egan, other scholars have also mentioned the importance of this
novel on the development of narrative devices in Chinese literature. For example, although Henry Zhao does not
mention FID in this novel, he regards Sea of Woe as the first novel employing the extensive psychological description
in Chinese literature (Zhao, 1987).

Additionally, although some of the previous studies reveal that FID was borrowed from western fiction since the
appearance of Chinese translations of some western fiction in nineteenth century,? through the review of FID’s early
history in Chinese literary works, it is convincing that actually this sort of the so-called “new” narrative technique was
not totally introduced from western fiction. Besides, as Dolezelova reveals, “foreign fiction cannot be directly
associated with the artistic advances of the late Qing fiction” (Dolezelova, 1988, pp.12-13). At that time, most trans-
lations were actually not professional translations, often skipping many “obscure” points for them; rather, it might be
seen as more similar to paraphrase. As a result, we may conclude that FID can be considered in Chinese local contexts
as “an internal development” (Hagenaar, 1992, p.41).*

During the May Fourth era, diversified narrative techniques greatly developed in Chinese fiction, and FID began to
frequently appear in the writings, and some western scholars have focused on these works as well. For example, the

® For example, in the study about the translation works of Kafka in Chinese, Meng argues that FID had been introduced through the translation of
Dicken’s works (Meng, 1986, p.164).
* Here, | think that the saying taken from Hagenaar can be applied well to depict it.
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Czech sinologist, Jaroslav Prisek, analysed the narrative methods used by Mao Dun (1896-1981) in his writings, and he
mentioned Mao Dun’s preference for subjective narration (Prusek, 1980, p.126). In his opinion, Mao Dun reproduced
interior monologue through FID. Furthermore, Prisek specifically took a passage from Ziye (Midnight, 1933) as an
example to interpret the usage and function of FID in his works. In fact, Prisek used the term “semi-direct speech”
rather than using FID directly in his study. In his opinion, Mao Dun actually focused more on collective issues with
broader, objective importance rather than on individuality. In this respect, FID plays a significant role on dramatising
the presentation (Prusek, 1980, p.126). In addition, Roy Chan exemplifies the usage of FID in Mao Dun’s novella
Huanmie (Disillusionment, 1927). Chan points out that the author’s intense focalisation of the narrative through the
female protagonist’s psyche and body is always aided by FID (Chan, 2017).

FID in Lao She’s (1899-1966) writing has been studied as well. For instance, Richard So emphasises Lao She’s
skilled use of FID, which “caused hundreds of thousands of American readers to mistake the voice of Xiangzi, the
character, for the voice of Lao She, the author” in Luotuo Xiangzi (Camel Xiangzi, 1936) (So, 2016, p.205). Lydia Liu
recognises the free indirect speech in this novella as well (Liu, 1995).

Apart from being an independent literary technique in modern fiction, FID as an important narrative technique to
present SOC style has been widely recognised in the writings of the 1930s’s New Perceptionist group including Liu
Na’ou and Shi Zhecun, and it has become a great interest to some scholars. For example, in Shanghai Modern, Leo Ou-
fan Lee mentions that this kind of narrative device was widely used by Shi Zhecun in his short story collection Shan
niren xingpin (Exemplary conduct of virtuous women, 1933) to depict a series of psychological portraits of modern
Chinese women (Lee, 1999, p.167). As Lee points out, it is the lack of rigid tense system, pure tense markers, and any
strict rules governing the agreement between subject and predict that makes it possible for FID to be used more flexibly
in modern Chinese literature, and Shi’s writing can be considered a typical example (Lee, 1999).

In addition to the writers mentioned above, many modern women writers also practised free indirect discourse in
their creative writing, but their use of this form has been largely neglected and no scholarship of note produced on the
topic.

IV. CONCLUSION

As a discourse presentation pattern of third-person narration, free indirect discourse is often employed as a common
narrative strategy to present characters’ consciousness in literary works. Given its ambiguous link with both the
narrator’s and character’s discourse, we may feel confused about how to distinguish FID from other discourse when
reading a text. This paper firstly introduced the basic definition of this notion, and interpreted several signals which can
help to distinguish FID passages in the text. In addition, this paper examined how FID passages in Western literary
works were translated into Chinese in early works, and revealed the development of FID in early Chinese fiction,
investigating the transition of FID in Chinese. Except the verb tense, other syntactic features of FID passages in western
literary works are rendered into Chinese. As for semantic characteristics, it is difficult to render directly into Chinese.
Moreover, it can be found that the appearance of FID as an independent literary technigue in Chinese fiction is quite
early, and it can be traced even further back than the notion of stream of consciousness.
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Abstract—With English as a lingua franca in mind, it has become essential for undergraduate students to
acquire the English language. Additionally, undergraduate students are expected to acquire a repertoire of
critical thinking skills for lifelong learning. Inspired by the need to augment mastery of English as a foreign
language (EFL) whilst at the same time enhancing critical thinking on the part of EFL learners, the research
study this paper portrays was conducted for one academic semester involving a number of students at the
institution where the author of this paper works. The research aimed to investigate whether using English
novels; novellas; and short stories for teaching purposes would have any significant impacts on subjects’
attitudes towards using literary texts for enhancement of both critical thinking and EFL skills. To achieve the
intended aim, the researcher used eight English short stories and one novella in class besides assigning one
English novel as extensive reading, while teaching the course Communication Skills during the implementation
stage. The researcher also administered a pre-post questionnaire with the aim of measuring subjects’ attitudes
towards utilizing novels; novellas; and short stories as a means for fostering both critical thinking and EFL
skills. Based on the statistical tests, there were significant differences in favor of the post questionnaire
regarding the majority of the questionnaire’s items. Based on this study, it can be concluded that English
novels; novellas; and short stories have a significant role to play in relation to developing critical thinking and
EFL skills.

Index Terms—critical thinking, EFL, higher education, novel, novella, short story

. INTRODUCTION

With today’s challenges in mind, undergraduates should embrace the four Cs: critical thinking, communication,
creativity, and collaboration (Al-Alami, 2016). Commenting on critical thinking in particular, it goes without saying
that critical thinking skills are essential for university students to be able to cope with today's rapidly increasing
demands with tenacity and professionalism.

Critical thinking is required for literature studies. Novel reading, for instance, involves retrieving one's prior
experiences to construct meaning. As students read a novel, they need to understand both connotations and denotations,
comprehend the literal and implied meanings, recognize the narrator's tone and attitude, and deduce meaning of
unfamiliar lexical items. Moreover, students need to discriminate between facts and opinions, locate appropriate details
to find connections between events and actions, identify literary devices, perceive multiple points of view, and
appreciate beauty depicted in content and reflected in language.

Inspired by the significant role novels, novellas, and short stories can play in terms of enhancing undergraduates'
critical thinking and language skills, the current paper portrays a research study which was conducted at a private
university in Dubai where English is taught as a foreign language. The second section of the paper presents the study's
aims and questions. The third section sheds light on some relevant points in relation to the current study such as
activities for developing critical thinking via utilizing novels, novellas, and short stories. The fourth section explains the
methodology employed while conducting the study, the fifth highlights the study findings, and the sixth proceeds to
discuss the findings. The last section concludes with recommendations for researchers and instructors to consider.

Il. RESEARCH AIMS AND QUESTIONS

The current paper discusses a research study which was conducted within the contexts of English as a foreign
language (EFL) in Higher Education. The study was intended to measure EFL undergraduates' attitudes towards the role
novels, novellas, and short stories could occupy as regards boosting critical thinking skills and increasing mastery of
English as a foreign language. To realize the intended aims, the study sought answers to the three research questions
below.

Question One: What are EFL undergraduates' attitudes towards the role novels, novellas and short stories play in
relation to enhancing critical thinking skills?

Question Two: What are EFL undergraduates' attitudes towards the role novels, novellas and short stories have in
relation to promoting the skill of reading in a foreign language?

Question Three: What are EFL undergraduates' attitudes towards the role novels, novellas and short stories occupy in
relation to boosting the skill of writing in a foreign language?

I1l. LITERATURE REVIEW
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This section aims to explore several areas of relevance and use to the current paper. These are: critical thinking skills,
reading and writing critically, related studies, and activities for developing EFL undergraduates' critical reading and
writing skills via utilizing novels; novellas; and short stories within the contexts of Higher Education.

A. Critical Thinking at a Glance

Critical thinking can be defined as having sufficient awareness of one's own thinking and reflecting on the thinking
of the self and others (Semerci & Elaldi, 2014). The difference between thinking and critical thinking is similar to the
difference between walking and dancing in that whereas the former is learned naturally during the course of a kid's
early-life period of time, the latter necessitates effort to learn (Gelder, 2005; Ritchart & Perkins, 2005). According to
Kutz et al. (1993), students need several types of critical thinking to enrich their knowledge. One necessary type is
‘dialectical’ which would enable students to accept ambiguity and value dialogue. A second essential type is ‘analytic’
which would enable students to analyze topics and issues in terms of their categories and the implications they hold. A
third important type is “figurative’ which would enable students to view events and things as pointing to something else.

As seen by the author of this paper, critical thinking entails seeing beyond visible matters and issues, whilst
investigating seen and hidden intents. It requires gathering relevant data and assessing the gathered data in terms of
validity, reliability, authority, and credibility. The concept of critical thinking comprises dispositions and higher order
thinking skills. Dispositions can be considered habits of mind and attitudes including willingness to compromise, open-
mindedness, flexibility, and respect for diverse opinions amongst other characteristics. Higher order thinking skills, on
the other hand, include the ability to make inferences, use deductive and inductive reasoning, judge evidence, solve
problems, make objective decisions, and evaluate complex arguments amongst other skills.

B. Reading and Writing Critically in the EFL Literature Class

EFL classes do not usually aim to prioritize the enhancement of critical thinking. However, the integration of critical
thinking 