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The Concept of Beauty in Islamic Arts Decoration: Its

Importance and Relationship to Mosque Interiors

Noorzalifa Zainul Abidin

Introduction

In this article, the concept of beauty in decoration as defined in the Islamic Arts is
described and its importance in relation to mosque architecture and functions are
highlighted. Also, the concept of ‘ibddah or worship in Islam is explained to
highlight the importance of the mosque and it is then related to the Islamic Arts
and its decoration roles principles, characteristics, typologies and elements.
Besides that, the way Islam perceived Arts is explained by referring to Imam al-
Ghazzali’s perception of Beauty in Islam. This element of Beauty is translated
into the functions of decoration in Islamic Arts. However, the views of other
Muslim scholars on the application of decorations in mosques are also highlighted
to identify the limitation of excessive usage of decoration. This study focuses on
relating the functions of mosques and their decorative functions with the feeling

of remembering Allah and the acts of worshipping.
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