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Editor and Contributor

:\landana Barkeshli BFA., MA., PhD. is Head of the Department of Applied

Arts and Design, Associate Professor at the Faculty of Architecture and

Environmental Design in Department of Applied Arts and Design, and Head of

the International Islamic Heritage & Sustainable Conservation Research Unit,

International Islamic University Malaysia (HUM). Associate Prof. Dr. Mandana

Barkeshli started her academic career in the University of Art, Tehran, Isfahan,

Iran as Head of Textile Department in 1982 and Head of the Graduate School in

1994 and worked as an Assistant Professor lecturing in Conservation and Textile

Department before she moved to Malaysia. Dr. Mandana Barkeshli was invited by

the AI-Bukhary Foundation in 1999 to come to Malaysia, Kuala Lumpur to assist

and set up the curatorial Department of the Islamic Arts Museum Malaysia. She

worked as Head Curator till 2003. Between 2003 and 2009, before joining nUM,

she \vas involved in many projects at the national and international level. She

established a firm in Malaysia called Art & Identity Sdn. Bhd. and has been

involved in many projects mainly by assisting in establishing museums, collection

management and curatorship. From 2006, she has been actively involved with

The Islamic Manuscript Association (TIMA) of Cambridge University as a

Committee Board Member and the Head of the Conservation Sub-Committee and

has initiated many projects such as The Islamic Manuscript First Aid Plan (T-
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FAP). In March 2008, She was appointed as Editorial Board Member of the

Restaurator Journal, the International Journal for the Preservation of Library and

Archival Material in Munich, Germany. Dr. Mandana Barkeshli is internationally

recognized by the conservation scientist community for her scientific research

involving Materials technology of Persian and illuminated manuscripts and

miniature paintings. She is especially renowned for her discovery that saffron

stigmas act as an inhibitor for preservation of the destructive effect of green

verdigris pigment and helma leaves as fungicide used in Persian miniature

paintings between the 16th and 19th century. She also authored the book

"Conservation and Restoration of Paper Documents" in 1997 published by the

Indian Council of Conservation Institute (INTACH), which was translated into

Hindi in 2001. She has also made numerous contributions to refereed journals and

publications, and participated in many conferences, lectures and workshops on the

art and conservation field at the national and international level.
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The Contributors

Zumahiran Kamarudin received her Masters in Art and Design from Universiti

Technologi MARA, Malaysia in 2002 and completed her PhD from Universiti

Teknologi Malaysia. She taught at the matriculation centre of the International

Islamic University Malaysia from 1997 to 1999. She is currently a lecturer and

academic advisor at the Department of Applied Arts and Design, Kulliyyah of

Architecture and Environmental Design (KAED), International Islamic University

Malaysia (HUM). She has published her articles on Malay wood carving in local

and international journals and presented her papers at international conferences.

Her current research interests are traditional Malay wood carving, vernacular

architecture, cultural heritage and Islamic calligraphy.

Hazman Hazumi is a lecturer in the Department of Applied Arts and Design,

Kulliyyah of Architecture and Environmental Design, International Islamic

University Malaysia. He trained as a junior architect with FI Architects and was

involved in preparing contract documents and supervising construction sites in

Johor Bahru. He has also worked on interior design projects in Johor Bahru and

Singapore. His passion in the field of Islamic arts and conservation issues led him

to further his studies in the UK where he has attained a Bachelor of Architectural

Stained Glass from Swansea Institute, University of \Vest England in 1998 and a
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Masters in Visual Islamic and Traditional Arts from the Prince's School of

Traditional Arts, University of Wales in 2002. More recently, he completed his

PhD studies from the same institution in the field of Malay Traditional

Woodcarving and Architecture. His main research interests are in the areas of

preservation and revival of Malay traditional arts and architecture, the principles

of dynamic geometries in design and the application of digital documentation

techniques in heritage projects.

Harlina Md Sharif is a lecturer in the Department of Applied Arts and Design,

Kulliyyah of Architecture and Environmental Design, International Islamic

University Malaysia. She received her Bachelor of Science (Architecture) from

University of Newcastle, Australia in 1989 and Master in Design Science

(Computing) from University of Sydney in 1994. Her early training involved

graphics design and computer multimedia projects as a designer \vith Mongo

Productions based in Sydney, and various freelance assignments involving

training packages used by hospitals and governmental departments. She was also

attached to the College of Fine Arts (COFA), University of New South Wales in

Sydney as the Computer Administrator for the college where she provided

training and technical advice, and was involved in the procurement and

maintenance of software and hardware. Her interest in Islamic studies took her to

Cairo and Jordan, where from 1997 to 2001 she received certificates in Arabic
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Language and Diploma in Islamic Jurisprudence from University College AI

Quds in Amman, Jordan. She joined the International Islamic University Malaysia

in 2003 and is currently pursuing her doctoral studies at the School of Oriental

and African Studies (SOAS), University of London with special focus on the

socio-cultural issues surrounding the material culture of the mosques in Island

Southeast Asia from the 15th to the 20th century. Her main research interest is in

the areas of Islamic architecture and material culture of the Malay World and

digital documentation techniques in heritage projects.

Ismail Jasmani has an MA in Interior Design, from Manchester Metropolitan

University and is an Academic Fellow for Applied Arts and Design, Kulliyah of

Architecture and Environmental Design. He has worked with many interior

design firms that have handled, sho\vroom, residential, office and hotel projects

in Bali, Vietnam and the Philippines among others. Later, he joined another

interior design firm to engage in the KLIA construction project. During the course

of the project, he was involved in many aspects of consulting, designing and

managing that further added to his experience. Apart from hotels and an airport,

he \vas also involved in the Sungai Buloh Specialist Hospital project as interior

designer and advisor to the medical planner. During his tenure with the hospital,

he was exposed to the more complicated aspects of hospital interiors because

there were certain medical limitations that required extra amount of planning and
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designing. Before joining HUM, he was the project leader for Putrajaya Holdings,

and was involved in the Putrajaya project from the initial design to completion.

The Putrajaya project is an ongoing development of the government and consists

~f commercial buildings also residential estate.

Norzalifa Zainal Abidin completed a Masters (Sc) in Built Enviromnent (Interior

Design) in 2004 and a PhD in Built Environment in 2011, both from Universiti

Technologi MARA, Malaysia. In 1998, she started as a lecturer at the

Matriculation Centre of the International Islamic University Malaysia (HUM) in

Petaling Jaya. She is currently teaching at the Department of Applied Arts and

Design at nUM's Kulliyyah of Architecture and Environmental Design (KAED),

Gombak, \vhere she has been since 2000. She specializes in Islamic decoration of

mosques and published a book in December 2010 entitled 'Architecture as a

Reflection of Social Structure: A Reminiscence of the Suleymaniye Complex of

Istanbul.' The book is written together with Mansor Ibrahim, Shireen Jahn

Kassim, Mesut Idris and Numl Syala Abd Latip and published by the Kulliyyah

of Architecture and Environmental Design, IIDM.
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Article three

Research Methodology of l\Iaterial Technolog)' of Islamic Art

A Case Stud)': Persian illuminated manuscripts and miniature

paintings I

Alandana Barkeshli

Introduction

Persian illuminated manuscripts and miniature paintings occupy an important

place in the realm of Islamic Art. In this regard, numerous articles have been

published, books compiled and attractive albums and reproductions prepared by

museums and art centres. These sources reveal that the majority of them have

been put together from the perspective of an art historian. However, only a few

sources have touched on the painting techniques and materials used. This study

introduces the research methodology of Material technology of Islamic art. The

evidence reveals that there are compelling reasons behind' the use of certain

materials in Persian illuminated manuscripts and miniature paintings.

1 The author would like to thank The Islamic Manuscript Association for awarding a grant to
complete part of this research.
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